“THE PHILOSOPHER” DEATH

As heard on INDIVIDUAL THOUGHT PATTERNS (COMBAT)
Words and Music by Chuck Schuldiner * Transcribed by Andy Aledort and Matt Scharfglass

Gtrs. are tuned down one whole step (low to high: D G C F A D).

Bass tuning (low to high): D G CF.

All pitches sound one whole step lower than written.
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“THE PHILOSOPHER”
(0:17, 2:07)

Half-time J =63
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Verses (0:25, 2:15)
1.Do  you feel what | feel see what | see
2. Your mind is not your own What sounds more mentally
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hear what | hear There is a line you must draw
stimulating is how you make your choice
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between your dream world and reality Do you live my life or  share thebreath | breathe
So you preach about how I'm  supposed to be yet you don’t know your own sexuality
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“THE PHILOSOPHER”

@ Pre-chorus (0:48, 2:37)
Original Tempo o = 126
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*Gtr. 2 plays top notes; Gtr. 1 plays bottom notes.
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Feedyour  judgment of others Behold how the blind lead each  other
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Chorus (1:00, 2:49)
Half-time J =63
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The philosopher You know so much about nothing at all
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*Gtr. 2 performs slight P.H.
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“THE PHILOSOPHER”

Guitar Solo (1:23)

(D5) (A5) (C5) (G5)
Gtrs. 1 and 2 repeat Rhy. Fig. 1 (see bar 37)
end Rhy. Fig. 1 *Gtr. 3 (elec. w/dist., harmonizer, flanger and delay)
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*Harmonizer produces pitches a fourth lower than notes played; harmonizer notes shown in parenthesis.
- 14° T T T ]
—12-10312-10310 1 7 7 — 1 3—3_3 5 3_3-—3—3—3 5 33 1 — — 1
<7 T <1 T e e e | ¢ ¢ e e g | ¢ 2 [ 29 POTOTETI A S S S Y Y hd _a_]
5—5—5 5—5—5—5—5 5 3—3—3 3—3—3—3—3 3—3
| gl Ehahahdhdingll BNl B B I B B I B B B B B B il hilhghaihalt hal
(D5) (A5) (C5)
Gtrs. 1 and 2 play Rhy. Fig. 2 (see below)
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Gtrs. 1 and 2 play first three bars of Rhy. Fig. 2 (see below)

Gtr. 3

4 N N N /N —~ — — —— — —
—12-14-15—12141512141512-14-15-12-14-15—15171915-17-19-17—15-17—19-2017 1917 15—17-19-17-15F17-19—20—19-17-15—17—19—17-15—

— e s S e e B s s e e | T — — — = — — —
3 3 5 3 3 3
Bass
5 7= ] 5 7= |
= p— f = = P— P —3—3 3— 3 3 3—3 83—+ ]
hd halliing 1 he he i hall 1 | | 1 | | 1 | | |
Rhy. Fig. 2 (1:30)
(A5) (C5) (G5) (D5)
Gtrs. 1 and 2
PM.._, _ PM._...___. L~ PM..., _ PM.__.____. LN sim
> > > >
; E 5 7= 5 7= 7 7
B— 133333333+ 55— 55555555155
haihdingl LT co LSy oy L

4 GUITAR WORLD



“THE PHILOSOPHER”

(G5) (D5)
Gtrs. 1 and 2 play Rhy. Fill 1 (see below)
full full
grad. bend p b grad. bend
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Rhy. Fill 1 (1:43)
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“THE PHILOSOPHER”

go back to [B]
Original Tempo Jd =126
narrow upon being verbally released
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“THE PHILOSOPHER”

begin gradual fade (3:19)
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